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Cementing  the  traditions  of  age  with  the  virility  of  youth,  our 
\cademy,  during  the  past  year,  has  enjoyed  many  successes  and  has 
introduced  valuable  innovations.  The  school  terminated  its  77th  year 
with  a  faculty  of  37  and  a  student  enrollment  of  1,065. 

The  strength  of  an  institution  is  to  be  gauged  by  the  strength 
and  activity  of  its  faculty.  Several  members  of  our  faculty  made 
noteworthy  appearances  in  public  during  the  past  year.  Maurice 
Eisenberg,  the  head  of  the  Cello  Department,  made  a  very  suc- 
cessful European  tour  in  which  he  played  twice  as  soloist  at  the  Royal 
Albert  Hall  in  London  with  the  London  Symphony  Orchestra  under 
the  baton  of  Sir  Adrian  Boult,  winning  high  acclaim.  He  also 
played  during  the  year  with  great  success  in  many  other  cities  in 
Europe,  in  Canada  and  in  the  United  States. 

Bruno  Eisner's  pianoforte  recital  in  the  Ethical  Culture  Audi- 
torium and  his  joint  recital  in  the  same  place  with  Maurice  Eisenberg 
again  revealed  the  perfection  of  his  artistry. 

Margaret  Reiser  won  fresh  laurels  with  her  appearance  as 
soprano  soloist  in  recital  at  the  Ethical  Culture  Auditorium  and  in 
her  appearance  with  Bach  Festival  Chorus  at  the  Academy  of  Music. 

National  attention  has  been  achieved  by  James  Allan  Dash  through 
his  excellent  leadership  of  the  Great  Masters  Concerts  here  and  in 
Carnegie  Hall,  New  York. 

Rollo  Maitland  has  again  carried  the  fame  of  the  Organ  Depart- 
ment to  distant  places  with  his  recitals,  and  Robert  Grooters  has  won 
acclaim  in  New  York  in  Virgil  Thompson's  new  opera  "Mother  of  Us  All" 
and  in  his  recitals  elsewhere. 

Artist  laurels  have  not  been  confined,  however,  to  the  faculty. 
Several  artist  students  have,  by  their  performances  during  the  year, 
enhanced  their  own  reputations  and  that  of  the  Academy.  Albert 
Brusilow  has  had  a  very  successful  concert  tour  as  a  violinist  in  Canada, 
and  he  gave  his  first  Carnegie  Hall  recital  in  New  York  City  last 
February.  He  has  also  been  engaged  to  play  as  soloist  at  the  Robin 
Hood  Dell  concerts  in  July.  Carol  Malsh,  violinist,  was  a  successful 
soloist  with  the  Philadelphia  Orchestra  during  the  past  season  and 
she  has  also  appeared  in  a  joint  recital  with  Jane  Sanders  at  the 
Barclay  Hotel  as  winners  of  the  competition  sponsored  by  the  Musical 
Fund  Society.  Moreover,  Jane  Sanders  has  just  won  the  competition 
for  appearance  as  soloist  with  the  Philadelphia  Orchestra  in  the  Youth 
Concerts  for  the  coming  season.  Gordon  Staples  was  the  winner  of 
the  Cultural  Olympics  auditions  conducted  by  the  University  of  Penn- 
sylvania, and  he  has  played  with  great  success  at  the  Academy  of 
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Music.  Peggy  Schumaker,  our  13  year  old  harpist,  won  a  city-wide 
competition  to  play  with  the  Philadelphia  Orchestra.  Unfortunately, 
a  temporary  injury  to  her  hand  prevented  her  from  fulfilling  the  en- 
gagement. Irwin  Gelber,  pianist,  also  13  years  old,  was  another  winner 
of  the  Cultural  Olympics  auditions,  and  gave  a  very  successful  per 
formance  at  the  Irvine  Auditorium  of  the  University  of  Pennsylvania. 

Mention  must  also  be  made  of  the  excellent  work  of  Eugenia  Zipf, 
who  gave  finest  artistic  support  to  many  soloists  in  her  accompani- 
ments duirng  the  season,  including  those  for  Miss  Margaret  Reiser's 
recital. 

The  year  has  seen  the  inauguration  of  a  series  of  artist-student 
recitals  given  for  the  benefit  of  the  growing  scholarship  fund.  In  all, 
five  recitals  were  given,  with  the  following  artist  students  participating: 

Diana  Okkalides,  pianist  Billy   Steck,   violinst 

John   Brubaker,   baritone  Irwin  Gelber,  pianist 

Gordon  Staples,  violinist  Jerry  Goodman,  cellist 

Patricia  Reed,  soprano  Peggy  Schumaker,  harpist 

Edward  Hutchinson,  pianist  Judy  Goodman,  pianist 

Josephine   Basil,  pianist  Jane  Sanders,  cellist 
Barbara  Frishmuth  Gilleran,  soprano 

These  recitals  were  very  successful,  both  artistically  and  finan- 
cially. With  the  continuation  of  such  concerts  for  the  benefit  of  the 
fund,  we  expect,  in  a  short  time,  to  be  able  to  offer  substantial  assist- 
ance to  worthy  students. 

We  have  also  presented  student  recitals  every  week  since  the  early 
fall.  Almost  300  students  have  appeared  in  these  recitals,  which  are 
given  in  the  auditorium  of  the  school,  which  afford  the  students  prac- 
tical experience  in  appearing  before  an  audience  and  the  teachers  an 
opportunity  to  observe  and  correct  faults  associated  with  such  per- 
formances. 

An  outstanding  event  during  the  year  has  been  the  inauguration 
of  a  school  newspaper  —  the  Keynote.  This  effort  has  been  crowned 
with  outstanding  success  and  has  served  further  to  cement  the  "esprit 
de  corps"  of  the  school  and  enhance  interest  in  its  activities. 

A  beginning  has  been  made  in  the  development  of  a  school 
orchestra  and  it  is  hoped  that  this  organization  will  grow  to  become 
a  very  significant  entity  in  the  work  of  the  school. 

The  success  obtained  by  our  students,  and  the  developments  and 
innovations  to  which  I  have  referred,  have  not  been  achieved  without 
considerable  work  of  a  kind  which  does  not  usually  meet  the  public 
eye.  In  the  first  place,  we  have  the  unflagging  enthusiasm  of  our 
President-Director,  Dr.  Jani  Szanto,  which  extends  not  only  to  the 
routine  activities  of  the  school,  but  in  a  very  individual  manner  to  the 
furtherance  of  the  professional  interests  of  the  students  of  the  school 
in  all  realms  of  their  activities. 

W.  F.  G.  SWANN, 
Chairman,  Board  of  Directors. 
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JANI  SZANTO  has  brought  to  his  duties  a  wealth  of  experience 
as  artist  and  pedagogue  and  bears  the  warm  recommendations  of 
such  distinguished  musicians  as  Bruno  Walter,  Adolf  Busch,  Carl  Flesch 
and  Sigmund  von  Hausegger.  In  Europe  he  had  a  brilliant  career  as  solo 
violinist  after  studies  with  Gruen  (teacher  of  Kreisler,  Kneisel,  Flesch, 
and  other  masters)  and  Hubay.  Mr.  Szanto  also  served  as  concert- 
master  of  famous  orchestras  and  was  Professor  of  Violin  in  the  State 
Academy  of  Music  in  Munich,  where  he  was  a  leading  member  of 
the  faculty  for  many  years,  holding  one  of  the  most  prominent 
Professorships  in  Europe.  Mr.  Szanto  organized  and  led  the 
Munich  String  Quartet,  which  attained  great  renown  among  European 
chamber  music  ensembles,  and  together  with  Kreisler,  Thibaud  and 
Enesco,  he  was  a  member  of  the  Jury  for  the  International  Violin  Con- 
test in  Vienna.  Music  critics  have  lauded  Mr.  Szanto  as  a  "violinist  of 
superlative  attainments"  ...  "a  mature  spirited  artist"  ...  "a  born 
violinist."  His  success  as  teacher  of  a  number  of  gifted  young  virtuosi 
has  made  his  name  known  from  coast  to  coast. 
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Piano  Master  Class 

BRUNO  EISNER  HELENE  DIEDRICHS 

Piano 

JOSEPH  ALLARD,  Dean  BRUNO  EISNER 

FLORENCE  ASBELL  BRUNO  GLADE 

DORIS  BAWDEN  HARRY  W.  GRIER 

JOHN  LEROY  BAWDEN,  BLANCHE  HOFSTETTER 

.I£JS£0£»  at.t.  VADIM  HRENOFF 


MIRIAM   JENNINGS 


ROBERT  BLAKE 

DOLORES  GARBEIL  DAROFF,  ciFrFT 

DPMC  ±1  Jli  It  rS  III  XV  J.     Hi.     OJ.IliljrIii.Li 

Assistant  to  Bruno  Eisner  BEATRICE     BLUESTINE    WIL- 


SYLVIA  DIAMOND  LIG,  B.Mus. 

HELENE   DIEDRICHS  EUGENIA  S.  ZIPF 

Violin  Master  Class  JANI  SZANTO 

Mus.Doc.,  Head  of  Department 

Violin 

KARL  DOKTOR  ALVIN  RUDNITSKY 

BLUMA  GOLDBERG  ANITA   SHERVIN 

CHARLTON  MURPHY,  Mus.M.      JANI  SZANTO 
JASCHA  SIMKIN* 

Viola 

KARL  DOKTOR 
Violoncello  Master  Class 

MAURICE  EISENBERG.  Head  of  Department 

Violoncello 

JANE  SANDERS 
Double  Bass 

MAX  STRASSENBERGER* 

Harp 

STEPHANI  ORMANDY 

Voice 

MME.  MATJA  NIESSEN-STONE,  Head  of  Department 
MARGARET  E.  KEISER,  B.Mus.    ROBERT  E.  GROOTERS,  B.S. 
MME.  KATE  RAVOTH  GEORGE  TAYLOR,  B.Mus. 

Wind  Instruments 

Flute— ELEANOR  M.  ROBERTS 

Clarinet  and  Saxophone— NICOLA  MASTRANGELO 

Clarinet— WALTER  E..  COCHRAN 

Bass  Tuba— PHILIP  DONATELLI* 

Trumpet— SEYMOUR  ROSENFELD* 

Trombone— CHARLES  GUS1K0FF* 

Organ 

ROLLO  F.  MAITLAND,  Mus.Doc.,  F.A.G.O.,  Head  of  Department 

HARRY  W.  GRIER 

*Members  of  Philadelphia  Orchestra. 


Theory  Department 

WILLIAM  F.  HAPPICH,  Mus.M.,  Head  of  Department 
Fundamentals  of  Music      CHARLTON  MURPHY 


Harmony 

Keyboard  Harmony 
Musical  Analysis 

Counterpoint  and 

Fugue 
Modern  Harmony 
Composition 
Orchestration 


JOHN  LEROY  BAWDEN 


WILLIAM  F.  HAPPICH 


KARL  DOKTOR 


Solfeggio  and  Dictation 

JAMES  ALLAN  DASH 
Improvisation 

ROLLO  F.  MAITLAND 
History  of  Music 

JOHN  LEROY  BAWDEN 
Pedagogy  and  Teachers'  Training 
Piano— JOHN  LEROY  BAWDEN 

HELENE  DIEDRICHS 
Violin— JANI  SZANTO 
Voice— GEORGE  TAYLOR 
Psychology  and  Acoustics  of  Music 

DR.  ABE  PEPINSKY.  guest  lecturer 
Chamber  Music 

JANI SZANTO 
Piano  Ensemble 

HERBERT  E.  SIEGEL 
Vocal  Ensemble 

JAMES  ALLAN  DASH 
Wind  Ensemble 

WALTER  E.  COCHRAN 
Orchestra 

JANI SZANTO 
Orchestral  Conducting 
JOSEPH  BARONE 
Department  of  Church  Music 

JAMES  ALLAN  DASH,  B.S,  M.Ed.,  Mus.Doc,  Head  of  Department 
Chorus 

Choral  Conducting  I  and  II 
Solfeggio  I  and  II 
Sight  Singing  for  Adults  I  and  II 
Choral  Music  Repertoire  I  and  II 
History  of  Church  Music  I  and  II 
Modern  Languages — French,  Italian  and  German 

A.  MARIO  PELLIZZON 
Musicianship  for  Young  Children  (3  to  7) 

Pre-School  Music  and  Pre-Instrumental  Music 
BLUMA  GOLDBERG 
Elementary  Theory  and  History  (8  to  12) 
BLANCHE  HOFSTETTER  )r. 


JAMES  ALLAN  DASH 
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The  main  departments  of  the  Philadelphia  Musical  Academy 
comprise  two  divisions: 

1. — Courses  Leading  to  Certificates  and  Diplomas 

In  this  division  is  the  PREPARATORY  SCHOOL,  the  ADVANCED 
SCHOOL  and  the  GRADUATE  SCHOOL.  There  are  four  grades  in 
both  preparatory  and  advanced  schools  and  two  grades  in  the  graduate 
school,  making  a  total  of  ten  grades  of  progress  from  the  beginning 
of  the  student's  music  education  to  the  Artist  Diploma,  which  is  the 
most  advanced  in  applied  music  granted  by  the  Philadelphia  Musical 
Academy.  Completion  of  the  first  eight  grades,  with  all  applied  and 
theory  subjects  required,  entitles  the  student  to  either  a  Diploma  or 
Certificate,  to  be  awarded  on  Commencement  Day. 

(Under    this    heading    is    also    found    the    Pre-instrumental 
department  for  children  from  3  to  8  years  of  age.) 

2. — Courses  Leading  to  the  Degree  of  Bachelor  or  Master  of  Music 

In  the  second  division  are  found  the  degree  courses.  Evaluation 
of  work  done  in  this  division  is  based  upon  the  semester  hour  credit 
system  used  by  members  of  the  National  Association  of  Schools  of  Music. 
This  calls  for  a  minimum  of  120  semester  hours  earned  by  the  candi- 
date before  he  receives  the  Bachelor  of  Music  Degree.  These  credits 
are  normally  earned  in  four  or  five  years. 

The  Master  of  Music  degree  is  only  granted  to  those  holding 
Bachelor  of  Music  Degrees  from  accredited  schools  and  colleges  and 
who  do  a  minimum  of  two  years  work  in  residence  in  advanced  courses, 
as  called  for  in  the  National  Association  of  Schools  of  Music  special 
bulletin  on  graduate  requirements. 

THE  PREPARATORY  SCHOOL 

The  Philadelphia  Musical  Academy  has  always  considered  the 
Preparatory  Department  of  utmost  importance.  In  the  field  of  music 
education  it  is  generally  recognized  that  the  habits  formed  in  the 
beginning  determine  to  a  large  extent  the  student's  understanding  of 
music  as  well  as  his  ability  as  a  performer.  For  this  reason  great  care 
is  exercised  in  selecting  teachers  who  are  both  highly  trained  and  of 
wide  experience  and  use  only  such  methods  of  presentation  that  insure 
sound  technical  progress  with  correct  musical  understanding. 

The  pupil  progresses  through  the  four  grades  of  the  Preparatory 
Department  as  rapidly  as  his  talent  and  industry  permits.  Since  each 
individual  is  more  or  less  gifted  and  as  environment  and  other  factors 
play  such  an  important  role,  no  set  period  of  time  to  complete  these  four 
grades  can  be  indicated.     The  age  level  varies  greatly  for  those  who 
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begin  the  study  of  music,  but  usually  the  first  three  grades  ar  completed 
in  three  years  by  the  average  child  before  high  school  entrance. 
Passing  the  fourth  grade  material  includes  the  study  of  the  element- 
ary theory  courses  or  Fundamentals.  Upon  completion  of  the  fourth 
grade  the  pupil  is  promoted  with  a  Certificate  to  the  Advanced  School. 

THE  ADVANCED  SCHOOL 

The  student  who  has  satisfactorily  passed  the  fourth  grade  in  both 
applied  and  theory  subjects  is  accepted  in  the  Advanced  School;  he 
is  now  ready  to  prepare  for  his  major  objective. 

The  four  grades  in  this  department,  which  lead  to  a  Diploma 
call  for  superior  technical  and  interpretative  skill.  When  completed 
with  satisfactory  standards,  in  the  opinion  of  the  examining  jury, 
and  all  academic  requirements  fulfilled,  the  student  is  awarded  on 
Commencement  Day  the  appropriate  Diploma. 

THE  GRADUATE   SCHOOL 

The  courses  leading  to  the  Artist  Diploma  comprise  the  final  two 
grades  of  the  diploma  course  division  of  the  Philadelphia  Musical 
Academy.  Technical  and  artistic  excellence  are  the  main  require- 
ments with  superior  musicianship.  The  academic  and  advanced  theory 
subjects  called  for  in  the  Bachelor  of  Music  Degree  are  not  included 
in  these  two  grades  which  bring  the  young  artist  to  the  threshold  of 
his  career. 

All  students  entering  the  Philadelphia  Musical  Academy  are 
classified  in  one  of  the  three  following  groups: 

I.     PREPARATORY  STUDENTS— Students  in  the  Preparatory  School. 

II.     FULL-COURSE    STUDENTS— Those    who    are    candidates    for 
Diplomas  or  Degrees. 

III.  SPECIAL  STUDENTS— Students  are  admitted  to  all  courses  in  the 
regular  departments  who  are  not  studying  primarily  for  diplomas 
or  degrees,  but  desire  sound  musical  education  in  special  subjects 
only.  Work  done  under  this  category  may  be  credited  to  regular 
courses  if  change  is  made  in  Preparatory  School.  Special  examin- 
ation required  for  entrance  into  the  Advanced  School. 
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PIANO 

Preparatory  School  '■ —  Grades  1,  2,  3,  4: 

A  practical  knowledge  of  the  piano  keyboard  is  essential  in  the 
study  of  any  branch  of  the  art  and  to  those  specializing  in  the 
instrument  a  sound  technical  training  from  the  beginning  is  abso- 
lutely necessary:  The  courses  in  these  preparatory  grades  are 
planned  to  fulfill  these  requirements,  whether  the  student  is 
majoring  in  piano  or  other  instrument,  since  the  same  standards 
and  correct  principals  are  employed  in  all  grades. 

Advanced  School  —  Grades  5,  6,  7,  8: 
The  student  having  been  admitted  to  the  Advanced  School,  either 
by  promotion  from  the  Preparatory  School  oar  by  examination  for 
advanced  standing  in  the  required  subjects,  may  prepare  for  the 
various  diplomas  offered  in  this  course,  viz.  —  Piano  or  Teacher 
Diploma.    Prerequisite  —  Fundamentals. 

Graduate  School  —  Grades  9,  10: 
The  courses  in  the  Graduate  School  in  piano  are  for  those  who 
have  received  the  Piano  Diploma   and   are  highly  gifted.     They 
must  develop  superior  technical  and  artistic  skill  and  are  therefore 
equipped  to  enter  the  concert  field. 

VIOLIN 

Preparatory  School  —  Grades  1,  2,  3,  4: 

The  violin  courses  are  designed  to  prepare  the  student  for  success- 
ful public  performance  or  teaching.  Technical  ability  and  artistic 
interpretation  are  taught  in  systematic  and  thoroughly 
comprehensive  graduation. 
Advanced  School  —  Grades  5,  6,  7,  8: 
Concertos  and  sonatas  from  the  best  literature  develop  taste  and 
interpretation  based  upon  the  traditions  handed  down  from  the 
great  Masters.  The  most  modern  methods  are  employed. 
Prerequisites  —  Piano  2,  and  Fundamentals. 

Graduate  School  —  Grades  9,  10: 

The  repertoire  of  the  various  great  teachers  of  violin  playing 
are  mastered  and  presented  in  public  recitals  and  orchestra 
concerts.  One  semester,  or  its  equivalent,  of  viola  is  required  of 
all  violin  graduates. 

VOICE 

Preparatory  School  —  Grades  1,  2,  3,  4: 

By  adopting  the  best  methods  of  presentation,  and  using  dis- 
criminating judgment  as  to  the  needs  of  the  individual  voice,  a 
smooth  and  resonant  tone  is  developed,  and  correct  breath  control 
established. 

Advanced  School  —  Grades  5,  6,  7,  8: 
Technical  drill  in  intonation  and  enunciation  with  repertoire 
studies  in  standard  arias,  Church  and  secular  solos  based  upon 
the  Italian  "bel  canto"  schools  of  the  17th  and  18th  centuries 
brings  the  student  to  profitable  employment  of  his  talents,  and 
when  all  other  requirements  have  been  met  he  may  receive  the 
vocal  diploma  on  Commencement  Day. 

Graduate  School  —  Grades  9,  10: 
For  the  concert  voice  the  arias  and  extended  works  of  classical 

10 


and  romantic  composers  of  both  oratoria  and  opera  are  fertile 
fields  of  endeavor.  Operatic  roles  are  learned  by  those  with  dra- 
matic talents.  The  Lieder  of  Schubert.  Schumann,  Brahms  and 
others  attract  those  with  interpretative  ability  in  the  concert  field. 
Modern  songs  in  English  and  foreign  languages  are  required  for 
the  Artist  Diploma. 

ORGAN 

Preparatory  School  —  Grades  1,  2,  3,  4: 

The  prerequisites  for  the  organ  are  Piano  4  and  Fundamentals. 
Basic  training  in  the  Organ  Department  is  concerned  with  de- 
veloping clearness  of  touch  in  legato  and  staccato,  pedal  technic 
and  registration. 

Advanced  School  —  Grades  5,  6,  7,  8: 

Artistic  phrasing,  clarity  of  voice  progression  with  a  comprehen- 
sive knowledge  of  organ  literature  is  stressed.  The  student  is 
now  prepared  for  church  positions  demanding  superior  attainments. 

Graduate  School  —  Grades  9,  10: 
Candidates  for  Artist   Diploma   for   Organists  take   the   American 
Guild    of    Organists'    examinations    and    are    expected    to    show 
exceptional  skill  in  improvising  and  concert  work. 

OTHER  ORCHESTRAL  INSTRUMENTS 

Courses  in  all  other  orchestral  instruments  follow  the  general 
outline  of  the  Violin  course  with  all  the  same  requirements  for 
promotion  from  Preparatory  Department  to  Advanced  Department 
and  for  Diplomas  and  Degrees. 

THEORY 

The  Philadelphia  Musical  Academy  has  always  placed  emphasis 
upon  a  thorough  grounding  in  the  study  of  all  allied  subjects  which 
are  necessary  for  sound  musicianship.  Every  phase  of  the  students' 
requirements  is  met,  from  Fundamentals  to  Composition,  with 
carefully  integrated  courses  based  upon  the  best  Classical  tradi- 
tions, but  employing  methods  developed  by  the  great  Theorists 
of  today. 
Listed  below  is  the  approximate  sequence  of  the  various  classes: 

Fundamentals: 
Elementary  Theory. 
Elementary  Musicianship. 
Music  Appreciation. 
Rhythm  and  Dictation. 

An  integrated  course;  it  is  prerequisite  to  all  courses  in  the 
Advanced  School. 

Harmony: 
Complete  exposition  of  the  subject. 

Keyboard  Harmony: 

Learning  to  use  harmonic  idioms  at  the  piano. 

Musical  Analysis: 

The  technic  and  esthetics  of  tonality  and  form  from  the  smallest 
units  to  the  symphonic  forms. 

History  of  Music: 
The   development   of  the   Art  of  Music   against   a   background   of 
historical  and  social  progress. 

Solfeggio  —  Sight-Singing  and  Dictation: 
An  intensive  course  designed  to  develop  the  students'  ability  to 
read  music  at  sight,  sing  it,  and  write  it  down  when  heard. 
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Counterpoint  and  Fugue: 
Modal  Counterpoint: 

(A.  A.  G.  O.  requirement). 
Composition: 
Orchestration: 
Modern  Harmony: 

Present  day  idioms  reviewed  and  expressed  in  practical  illustration. 
Improvisation: 
Through  the  medium  of  the  piano,  or  organ,  the  art  of  improvising 
is  acquired  by  the  study  of  melodic  and  harmonic  phrases  and 
sequences,  which  can  be  created  by  the  performer  at  will. 

MISCELLANEOUS  CLASSES 

Teacher's  Training  —  Piano,  Violin,  Voice: 

The  Teacher's  Training  Courses  at  the  Philadelphia  Musical 
Academy  are  among  the  most  important  offered.  Teaching  is  not 
only  an  art,  it  is  also  a  responsibility.  Those  holding  a  Teacher's 
Diploma  are  qualified  to  undertake  this  responsibility  with  assur- 
ance that  their  pupils  will  have  the  benefit  of  receiving  correct 
instruction. 

Psychology  of  Music: 
The   study   of  the  effects   of   music   on  the   human   organism;    its 
physical    basis    is    reviewed    for    a   better    understanding    of    the 
underlying  natural  phenomena. 

Choral  Conducting: 

History  of  Church  Music: 

Choral  Music  Literature: 

Vocal  Ensemble: 
These  courses  are  available  to  all  those  whose  interests  lie  in  this 
field,  but  are  especially  designed  for  the  Church  musician. 

Chamber  Music  —  Piano,  String  and  Wind  Instruments: 
These  classes  are  open  to  all  students  who  are  qualified.     They 
are  graded  according  to  the  progress  of  the  group. 

Orchestra: 
The  more  advanced   students  from  the  various   classes   are   per- 
mitted to  take  this  course  and  thereby  gain  practical  experience 
by  studying  the  best  literature  of  the  orchestra  repertoire. 

Piano  Ensemble: 

Languages: 

Italian  —  French  —  German  —  Spanish.  These  courses  are  for 
singers  and  are  especially  integrated  to  their  needs. 

MUSICIANSHIP  FOR  YOUNG  CHILDREN 

Pre-School  Music: 

An  informal  introductory  course  for  children  three  to  five  years 
of  age. 

Through    the    medium    of    percussion    instruments,    free    body 
rhythms,  singing  and  pantomime  as  well  as  direct  contact  with 
orchestral    instruments,    the    children    participate    in    a    musical 
experience  which  lays  the  foundation  for  future  music  study. 
Pre-Instrumental  Music: 
Six  to  eight  years  of  age. 

Designed  to  develop  a  sound  sense  of  music  appreciation  that  will 
lead  to  the  study  of  a  specific  instrument.     The  material  in  this 
course    includes '  the    study    of    notation,    rhythm    band,    creative 
score  writing,  and  applied  body  rhythms. 
On  completion  of  the  above  courses  certificates  are  given. 
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In  order  to  comply  with  the  required  25  hour  week,  the  Philadelphia 
Musical  Academy  has  increased  theoretical  courses  for  all  veterans 
studying  under  the  provisions  of  the  G.I.  Bill  of  Rights.  However,  this 
increase  has  not  been  allowed  to  seriously  limit  the  time  devoted  to 
the  chosen  major.  The  private  lesson  in  instrument  or  voice  will  be 
supplemented  by  practical  participation  in  various  types  of  ensemble 
classes  to  compensate  for  lost  practice  hours. 

Outline  of  Courses 


FIRST  YEAR 
Subject  Hours 

Major    1 

Harmony    4 

Solfeggio  and 

Dictation  I  2 

History  of  Music  I    2 

Chamber  Music 6 

Sight  Reading 2 

Supervised  Study 5 

How  to  Practice 2 

Ensemble*   10 

Orchestra    5 

Performance  Class    2 


THIRD  YEAR 
Subject  Hours 

Major    1 

Modern  Harmony 2 

Analysis   II    2 

Pedagogy  I    2 

Chamber  Music 6 

Practice  Teaching   3 

Supervised  Study 5 

Ensemble*   10 

Orchestra   5 

Performance  Class    2 


SECOND  YEAR 
Subject  Hours 

Major    1 

Counterpoint  2 

Solfeggio  and 

Dictation    II    2 

Musical  Analysis  I    2 

History  II    2 

Chamber  Music 6 

Supervised  Study 5 

Keyboard  Harmony 2 

Ensemble*    10 

Orchestra    5 

Performance  Class    2 


FOURTH  YEAR 
Subject  Hours 

Major    1 

Pedagogy   II    2 

Psychology  of  Music 2 

Chamber  Music 6 

Sight  Reading 2 

Practice  Teaching   3 

Supervised  Study 5 

Ensemble*   10 

Orchestra   5 

Performance  Class    2 


*  Ensemble  classes  may  be  substituted  for  Chamber  Music  and 
Orchestra  depending  on  the  grade  of  the  student. 

Diploma  and  degree  courses  in  instruments,  voice  and  theory  follow 
the  above  outline  with  additional  requirements  specified  under 
"Description  of  Courses." 

12A 


^Diploma     Oo 


iplomct     s^ourded 

Requirements  for  Diploma  in  Voice 

A  Passing  Mark  of  B  or  Better  in  Grade  Eight  Material, 
in  Applied  Subject. 

Harmony  and  Keyboard  Harmony each,  1  year 

Solfeggio  and  Dictation .  2  years 

Musical  Analysis 2  years 

History  of  Music  2  years 

Chorus  and  Ensemble  2  years 

Diction 1  year 

Languages 1  year 

Piano,  Grade  Four 
Recital 

Requirements  for  Diploma  in  Pedagogy 
in  Instruments  and  Voice 

Applicants  must  be  graduated  from  high  school  before 
finishing  this  course. 

A  Passing  Mark  of  B  or  Better  in  Grade  Eight  Material, 
in  Applied  Subject. 

Pedagogy  (applied  subject)       2  years 

Harmony  and  Keyboard  Harmony each,  1  year 

Solfeggio  and  Dictation   2  years 

Chamber  Music 2  years 

Ensemble    2  years 

Counterpoint    1  year 

Musical  Analysis  2  years 

History  of  Music  2  years 

Psychology  and  Acoustics 1  year 

Requirements  for  Diploma  in  Theory 

Harmony  and  Keyboard  Harmony each,  1  year 

Counterpoint,  Canon  and  Fugue  1  year 

Solfeggio  and  Dictation   2  years 

Musical  Analysis  .  .  3  years 

Modern  Harmony  and  Counterpoint    1  year 

Composition  . .   1  year 

Orchestration '.'. 1  year 

History  of  Music  ....    2  years 

Ensemble    2  years 

Piano,  Grade  Six 

Requirements  for  Artist  Diploma  in  Instruments  or  Voice 

A  Passing  Mark  of  B  or  Better  in  Grade  Ten  Material, 
in  Applied  Subject. 

Art  of  Accompanying  (for  pianists)   1  year 

All  other  requirements  as  specified  under  respective 
instrumental  or  vocal  diplomas. 
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The  P.M.A.  grants  Certificates  and  Diplomas  in  all  major  depart- 
ments. Special  emphasis  is  placed  upon  correct  understanding  of  the 
technical  requirements  in  each  category  in  the  applied  subjects.  In 
theory  courses  general  musicianship  is  stressed. 

The  requirements  for  entrance  in  all  applied  subjects  are  a  correct 
grounding  in  the  technic  of  the  major.  The  student  must  have  com- 
pleted all  the  preparatory  work  up  to  and  including  material  in  Grade 
Four  of  the  Preparatory  School.  This  includes  the  theoritical  work 
listed  under  fundamentals.  The  candidate  for  a  diploma  therefore  is 
grounded  in  elementary  theory,  musicianship,  music  appreciation, 
rhythmic  and  melodic  dictation. 

Requirements  for  Diploma  In  Piano 

Advanced  Work  in  the  Instrument  (Passing  Grade  B.) 
Harmony  and  Keyboard  Harmony  . .  .   each,  1  year 

Solfeggio,  Sight-Singing  and  Dictation   2  years 

Counterpoint 1  year 

Musical  Analysis 2  years 

History  of  Music   2  years 

Chamber  Music       2  years 

Recital  in  Final  Year 

Requirements  for  Diploma  in  Orchestral  Instruments 

A  Passing  Mark  of  B  or  Better  in  Grade  Eight  Material, 
in  Applied  Subject. 

Harmony  and  Keyboard  Harmony each,  1  year 

Solfeggio  and  Dictation    2  years 

Counterpoint         .    1  year 

Musical  Analysis    2  years 

History  of  Music   2  years 

Chamber  Music    2  years 

Orchestra            2  years 

Piano,  Grade  Three 
Viola  for  Violin  Students 
Recital  in  Final  Year 

Requirements  for  Diploma  in  Organ 
A  Passing  Mark  of  B  or  Better  in  Grade  Eight  Material 

Harmony  and  Keyboard  Harmony each,  1  year 

Solfeggio  and  Dictation    2  years 

Counterpoint  1  year 

Musical  Analysis    2  years 

History  of  Music   2  years 

Choir  Ensemble    1  year 

Choral  Conducting   1  year 

Improvisation   1  year 

Recital  in  Final  Year 
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The  Degree  Courses  are  designed  for  students  who  desire  to 
attain  not  only  proficiency  in  instrumental  and  vocal  work,  but  also 
a  broadened  outlook  on  musicianship  by  the  study  of  the  other  Arts 
and  Sciences.  To  that  end  the  candidate  for  a  Bachelor  of  Music 
Degree  must  complete  a  minimum  of  eighteen  semester  hours  in 
academic  work  chosen  from  subjects  of  general  cultural  value  such 
as  history,  science,  language,  English  literature,  educational  psychology 
and  advanced  courses  in  music  history  and  musicology.  All  academic 
credits  must  be  secured  at  a  college  or  university  whose  credits  are 
accepted  by  the  standard  accredited  schools  in  this  country  or  who  are 
members  of  the  National  Association  of  Schools  of  Music. 

The  entrance  requirements  for  the  Bachelor  of  Music  Degree  in 
the  several  fields  of  endeavor  include  not  only  the  applied  material 
indicated  in  the  curricula  below  but  must  present  evidence  of  gradua- 
tion from  an  accredited  high  school  or  its  equivalent.  However,  any 
deficiency  in  high  school  credits  may  be  made  up  in  the  first  year  of 
the  Degree  Course. 

The  Master  of  Music  Degree  is  conferred  only  upon  students  who 
have  received  the  Bachelor  of  Music  Degree  as  of  the  present  dates 
(1948)  from  the  Philadelphia  Musical  Academy  or  accredited  members 
of  the  National  Association  of  Schools  of  Music  and  fulfill  the  require- 
ments set  forth  under  that  heading. 

No  degree  is  granted  by  the  P.M.A.  unless  residence  is  established 
and  at  least  twenty-four  semester  hours  completed  in  the  school. 

A  minimum  of  eighteen  semester  hours  in  subjects  of  general 
cultural  value  is  required.  These  academic  credits  must  be  secured 
from  such  standard  colleges  or  universities  as  are  accredited  by 
the  National  Association  of  Schools  of  Music.  A  total  of  one  hun- 
dred and  twenty  semester  hours  in  all  subjects  must  be  secured.  The 
following  subjects  can  be  elected:  language,  science,  education,  history, 
psychology,  English  literature.  Vocal  students  must  have  a  minimum 
of  ten  semester  hours  in  modern  languages  other  than  English. 

One  semester  hour  credit  will  be  given  for  each  three  hours  per 
week  practice  in  addition  to  individual  instruction  with  a  maximum  of 
six  credits  per  semester  for  the  major  subjects  in  applied  music.  No 
credit  is  earned  unless  examinations  are  satisfactorily  passed. 
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Outline  of  Requirements  for  Bachelor  of  Music  Degree 
in  Instrumental  or  Vocal  Fields 


FIRST 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Major  Subject    .   6 

Major  Subject    .   6 

Harmonv     2 

Solfeggio    and 

Solfeggio    and 

Dictation   I    .  .   1 

Dictation  I    .  .   1 

History  I    1 

Ensemble    1 

Ensemble    1 

Electives   4 

15 

15 

THIRD    YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Major   Subject    .   6 

Major   Subject    .   6 

Musical 

Musical 

Analysis   II    .  .   1 

Analysis   II    . .   1 

Pedagogy   I  '. . .  .   1 

Pedagogy   I    ....   1 

Modern 

Modern 

Harmony    ....   1 

Harmony     ....    1 

Ensemble    1 

Ensemble    1 

Electives    4 

Electives    5 

-- 

• 

15 

15 

SECOND  YEAR 

1st  SEMESTER 

2nd   SEMESTER 

Credits 

Credits 

Major  Subject    .   6 

Major  Subject    .   6 

Keyboard 
Harmony    ....   1 

Keyboard 
Harmony    ....   1 

Counterpoint     . .   1 

Fugue     1 

Solfeggio    and 
Dictation   II    .   1 

Solfeggio    and 
Dictation   II    .   1 

Musical 

Analysis  I    ...   1 

Musical 

Analysis  I    ...   1 

History   II    1 

History  II    1 

Ensemble    1 

Ensemble    1 

Electives   4 

Electives    4 

16 

16 

FOURTH  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Major  Subject    .   6 

Major  Subject    .   6 

Psychology     1 

Psychology     ....   1 

Pedagogy   II    ...   1 

Pedagogy  II    ...   1 

Ensemble    1 

Electives   6 

Electives    6 

♦Modal 

"Modal 

Counterpoint      1 

Counterpoint      1 

16 

16 

NOTE:  Students  majoring  in  organ  must  include  Choral  Conducting  and  Improvisa- 
tion in  place  of  Ensemble  in  the  third  and  fourth  years.  Violinists  must  include  one 
semester  or  its  equivalent  in  Viola.  All  instrumental  candidates  must  pass  grade  three 
piano.     Vocal  students   must   pass   grade   four   piano. 

"Modal  Counterpoint  required  for  Organ  majors. 
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Outline  of  Requirements  for  Bachelor  of  Music 
Majoring  in  Theory  or  Composition 


FIRST 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Harmony 

Harmony 

(major)     4 

( major  i     4 

Solfeggio   and 

Solfeggio   and 

Dictation   I    . .   1 

Dictation  I    . .    1 

History  I    1 

History   I    1 

Instrument    ....   2 

Instrument     ....   2 

Ensemble    1 

Ensemble    1 

Electives     4 

Electives     4 

13 

13 

THIRD 

YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Composition 

(major!     6 

Composition 

(major)     6 

Orchestration  I     2 

Orchestration  I     2 

Solfeggio    and 
Dictation   III    :  1 

Solfeggio    and 
Dictation   III     1 

Musical 

Analysis   II    . .   1 

Musical 

Analysis   II    . .   1 

Modern 
Harmony    ....   1 

Modern 
Harmony    ....   1 

Instrument   and 
lor)    Ensemble   1 

Instrument   and 
(or)    Ensemble   1 

Electives   4 

Electives   4 

16 

16 

SECOND  YEAR 

1st  SEMESTER 

2nd  SEMESTER 

Credits 

Credits 

Composition 

(major)     4 

Composition 

(major)     4 

Solfeggio    and 
Dictation   II    .   1 

Solfeggio    and 
Dictation   II    .   1 

Musical 

Analysis  I    ...   1 

Musical 

Analysis  I    ...   1 

History   II    1 

History   II    1 

Keyboard 
Harmony    ....   1 

Keyboard 

Harmony    ....   1 

Instrument    ....   2 

Instrument    ...   2 

Ensemble    1 

Ensemble    1 

Electives    4 

Electives   4 

17 

17 

FOURTH  YEAR 


1st  SEMESTER 
■  '  Credits 

Composition 

(major)     6 

Orchestration  II  2 
Musical 

Analysis  III  .  1 
Psychology  ....  1 
Instrument   and 

(or)  Ensemble  1 
Electives   2 


2nd  SEMESTER 
Credits 
Composition 

(major)     6 

Orchestration  II  2 
Musical 

Analysis  III  .  1 
Psychology  ....  1 
Instrument   and 

(or)  Ensemble  1 
Electives   2 


*NOTE:  411  students  majoring  in  Theory  or  Composition  must  pass  grade  four  in 
piano  and  study  at  least  one  semester,  one  string  instrument,  one  woodwind,  one  brass. 
Third  and  fourth  year  students  are  permitted  to  attend  Chamber  Music  classes  as 
auditors  without  charge. 

For  B.M.  majoring  in  Composition,  a  thesis  in  the  form  of  a  sonata  for  piano,  or 
violin  and  piano,  etc.,  of  at  least  three  movements,  or  a  choral  work  accompanied  by 
piano  or  organ  which  will  require  8  to  10  minutes  for  performance  is  required. 

For  B.M.  majoring  in  Theory,  a  fantasy  for  piano  or  organ  consisting  of  Prelude, 
Choral  and  Fugue  is  required. 
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BACHELOR  OF  CHURCH  MUSIC 

The  aim  of  this  course  is  to  prepare  professional  organists  and  choir 
directors  to  fill  successfully  the  most  exacting  church  positions.  At  the 
end  of  the  third  year  the  student  is  required  to  take  the  A.A.G.O. 
examinations  and  at  the  end  of  the  fourth  year  the  F.A.G.O.  and  the 
C.H.M.  examinations.  Successful  completion  of  the  A.A.G.O.  and  the 
C.H.M.  tests  is  a  requirement  for  the  Bachelor  degree.  Graduation 
with  honors  will  be  earned  by  those  passing  the  F.A.G.O.  tests. 

REQUIREMENTS 

Solfeggio    and    Dictation  3  years  History   1  year 

Harmony     1  year  Choral  Conducting 2  years 

Keyboard  Harmony   ....   1  year  Church  Music  Literature  2  years 

Musical  Analysis 3  years  Vocal  Methods 1  year 

Counterpoint   1  year  Organ 4  years 

Composition  1  year  Piano 1  year 

Improvisation    1  year  Voice 1  year 

Modal  Counterpoint  ....   1  year 

It  is  obligatory  for  a  student  to  attend  thirty-six  periods  within  the 
school  year  on  the  major  instrument  to  be  eligible  for  examination. 

A  minimum  of  one  hour,  or  two  half  hours,  individual  instruction  a 
week  in  the  major  subjects  in  applied  music  is  required  in  the  regular 
academic  year. 

In  class  work  in  the  Summer  School  full  credits  are  granted  for 
the  full  six  weeks  session. 

Students  who  have  completed  two  or  more  years  of  their  diploma 
or  degree  course  before  the  present  curriculum  became  effective  (Sep- 
tember 15,  1947)  will  be  permitted  to  continue  under  the  curriculum 
set  forth  in  the  year  book  of  1946-47. 

Private  work  in  class  subjects  may  be  credited  in  accordance  with 
the  work  done  equivalent  to  the  stated  class  courses,  provided  the 
student  passes  the  same  examination  as  the  class. 

Credit  will  be  given  to  students  of  advanced  standing,  but  the  last 
two  years  of  the  course  must  be  taken  at  the  Philadelphia  Musical 
Academy.  Private  instruction  can  be  substituted  for  class  instruction 
in  any  subject  and  credit  obtained. 

Academic  subjects  may  be  omitted  in  the  fourth  year  if  18  credits 
have  been  attained  in  the  first  three  years. 
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PRIZES 

Presser  Gold  Medal  Piano  Teachers'  Course. 
Elementary  Theory  Prize. 
Elementary  History  Prize. 
Prizes  in   all  departments  for   outstanding   progress. 

TUITION 

All  tuition  is   due  in   advance;   private  lessons   monthly;   classes 
quarterly. 

Full-course    students    are    registered    for   the    semester.      Special 
students  are  charged  only  from  date  of  entrance. 

The   annual   cost   of  tuition   depends  upon   the   courses   and   the 
instructors  selected. 

There  is  a  charge  for  instrumental  or  vocal  auditions. 

PRIVATE  LESSONS 

Piano,    Master    Class    $10.00  per  hour 

Piano  $2.00  to     5.00  per  half  hour 

Piano  (with  student  teacher)    1.50  per  half  hour 

Organ 3.00  to    5.00  per  half  hour 

Violin,  Master  Class 10.00  per  hour 

Violin  2.00  to     5.00  per  half  hour 

Violin  (with  student  teacher) 1.50  per  half  hour 

Voice         . .      .  3.00  to    6.00  per  half  hour 

Repertoire  Coaching   2.50  to    5.00  per  lesson 

(Vocal  or  Instrumental) 

Violoncello,  Master  Class 10.00  per  hour 

Violoncello  2.50  to    5.00  per  half  hour 

Orchestra  Instruments,  Strings   2.50  to    5.00  per  half  hour 

Orchestral  Instruments,  Wind  2.00  to    5.00  per  half  hour 

Harp   6.00  per  45  min. 

Conducting  5.00  to  10.00  per  lesson 

Improvisation .  4.00  per  lesson 

Theory  and  History    3.00  to    6.00  per  lesson 

Elementary  Theory  and  History 2.00  per  lesson 

Languages    2.00  to    3.00  per  lesson 


It  is  obligatory  for  a  student  to  attend  thirty-six  periods  within 
the  season  in  the  major  instrument  in  order  to  be  eligible  for 
examinations.  No  allowance  is  made  for  missed  lessons  except  in 
the  case  of  protracted  illness.  These  lessons  must  be  paid  for 
and  will  be  made  up  at  the  teacher's  convenience  within  the 
regular  season.  Lessons  cancelled  on  short  notice  must  be  paid 
for,  and  cannot  be  made  up. 
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aides 

36  Weeks  —  One  Season 

Hrs.  Per 

Week  Credit       Tuition 

Elementary  Theory  and  History  for  Children      1  0  $20.00 

Fundamentals  —  Complete   4  0  72.00 

Fundamentals  Separately 

(a)  1  Hour  Theory    $20.00 

(b)  1  Hour  Musicianship    .  20.00 

(c)  1  Hr.  Musical  Appreciation  20.00 

(d)  1  Hr.  Rhythm  &  Dictation  20.00 

Musical  Analysis  —  I     1  2  36.00 

Musical  Analysis  —  II 1  2  45.00 

Musical  Analysis  —  III 1  2  54.00 

Harmony         2  4  54.00 

Keyboard  Harmony    1  2  36.00 

Modern  Harmony      1  2  54.00 

Counterpoint  and  Fugue    2  4  72.00 

Modal  Counterpoint   1  2  54.00 

Composition  —  I  and  II   1  2  72.00 

Orchestration  —  I  and  II   1  2  54.00 

Solfeggio  —  Sight  Singing  and 

Dictation  —  I  and  II       2  2  36.00 

History  of  Music  —  I  and  II  1  2  36.00 

History  of  Church  Music   1  2  36.00 

How  to  Practice  (Applied  Music)    2  0  18.00 

Supervised   Work   Hour    (Theory)            5  0  18.00 

Teachers'  Training  (Voice,  Piano,  Violin)   ...      1  2  54.00 

Psychology    (lectures)     1  2  36.00 

Improvisation    1  2  54.00 

Chamber  Music  —  I  and  II  1-4  2  36.00  -  54.00 

Choral  Conducting  —  I  and  II   1  2  36.00  -  54.00 

Choral  Music  Literature    1  2  18.00 

Orchestral   Conducting        1  2  54.00  -  72.00 

Languages — German,  Italian,  French,  Spanish      1  2  36.00 

Piano  Ensemble                     7%  2  36.00 

Vocal  Ensemble  and  Chorus 2  1  18.00 

Wind   Ensemble    4  2  36.00 

Orchestra      5  2  36.00 

Musicianship  for  Young  Children  (age  3  to  8) 

30  Weeks  from  October  18,  1947,  to  May  15,  1948  $30.00 

PRACTICE 

A  card  allowing  pupils  60  hours'  practice: 

Piano    $10.00 

Voice  and  Orchestral  Instruments   5.00 

Organ  card  allowing  pupils  20  hours 6.00 

DIPLOMA     -     DEGREE     -     CERTIFICATE 

There  is  a  degree  charge  of  $20.00,  a  diploma  charge  of  $15.00. 
and  a  preparatory  certificate  charge  of  $5.00. 
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Throughout  the  school  year  the  promising  pupil  has  many  oppor- 
tunities to  develop  poise  and  platform  presence.  There  are  frequent 
student  recitals  to  which  the- public  is  invited.  Practice  concerts  are 
held  regularly. 

The  School  Auditorium,  seating  about  200  people,  is  equipped 
with  two  concert  grand  pianos  and  a  modern  pipe  organ. 

Chamber  music  recitals  are  held  at  frequent  intervals.  They  give 
opportunity  to  all  students  who  show  marked  aptitude  and  interest. 

There  are  no  halls  of  residence  for  students,  but  the  school  is 
able  to  recommend  excellent  homes  for  those  who  do  not  reside  in 
Philadelphia. 

Preparatory  and  Special  students  may  enter  at  any  time  during 
the  school  year. 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have 
signed  by  parent  or  guardian,  a  registration  card. 

All  matters  of  business,  including  arrangements  for  lessons  and 
payment  of  tuition,  must  be  arranged  at  the  office  and  not  through 
any  member  of  the  teaching  staff. 

Pupils  who  wish  to  practice  in  the  school  must  make  their  arrange- 
ments at  the  office,  where  hours  and  rooms  will  be  assigned. 

No  pupil  may  graduate  or  take  part  in  Commencement  Exercises 
if  he  has  any  unpaid  obligation  to  the  school. 

Students  having  won  a  medal  or  prize  are  not  eligible  to  compete 
again  for  the  same  award. 
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^ummaru     ot    School    ^rctlvltieA 
Season     1946-47 


November  10— Reception  by  President  to  Meet  the  Faculty  and  Board 
of  Directors 


November 

November 
December 
Dec-June 
January 

January 

February 

February 

February 

March 

March 

March 
March 

March 

March 

March 

March 

April 

April 

May 

May 

May 

May 

May 

May 
May 

May 
June 
June 
June 


13— Carol   Malsh, 
Orchestra 


Violinist,   soloist   with   the  Philadelphia 


17 — Operatic  Recital  by  Pupils  of  Madam  Matja  Niessen-Stone 

5 — Faculty  Recital  —  Bruno  Eisner,  Pianist 

— Eight  Pupil  Concerts  —  All  Classes 

9 — Joint  Faculty  Recital  —  Maurice  Eisenberg,  Cellist  — 
Bruno  Eisner,  Pianist 

19 — Faculty  Recital  —  Frederic  Balazs,  Violinist 
6 — Faculty  Recital  —  Robert  Grooters,  Baritone 

19 — Recital  —  Albert  Brusilow,  Violinist 

23 — Concert  by  Pupils  of  Helene  Diedrichs 

6 — First  Scholarship  Fund  Recital 

7 — Carnegie  Hail  Recital,  New  York  —  Albert  Brusilow, 
Violinist 

9 — Concert  by  Pupils  of  Margaret  Keiser 

14 — Musical  Fund  Society  Recital  —  Jane  Sanders,  Cellist 
—  Carol  Malsh,  Violinist 

16 — Recital  by  Veteran  Students 

20 — Faculty  Recital  —  Margaret  Keiser,  Soprano 

23 — Recital  by  Pupils  of  Madam  Matja  Niessen-Stone 

30 — Concert  by  Pupils  of  Bruno  Glade 

17 — Second  Scholarship  Fund  Recital 

21 — Margaret  Keiser,  Soprano,  soloist  with  Bach  Festival 

1 — Third  Scholarship  Fund  Recital 

4— Composition  Recital  by  Pupils  of  William  F.  Happich 

11 — Recital  by  Pupils  of  Doris  Bawden 

15 — Fourth  Scholarship  Fund  Recital 

18 — Demonstration   —   Bluma  Goldberg's   Children's   Class 
of  West  Philadelphia 

23 — Commencement  Dance 

25 — Demonstration   —  Bluma  Goldberg's   Children's   Class 
of  Main  School 

29— Fifth  Scholarship  Fund  Recital 
4 — 77th  Anniversary  Commencement 
8 — Recital  by  Pupils  of  West  Philadelphia  Branch 

22— Recital  by  Pupils  of  George  Taylor 


